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Distinguished guests,
Ladies and Gentlemen,

We are entrusted today with the exciting and honourable
task of celebrating the remarkable personality of Ana
Blandiana—an emblematic figure of anti-communist dissent, a
poet and prose writer, a formidable memoirist and publicist
actively engaged in the editorial world both before and after
December 1989, and a true ambassador of the Romanian spirit
across the diaspora. Today’s ceremony fully embodies the
mission that the academic community of lasi wholeheartedly
embraces: to advance the recognition of the foremost values of
contemporary Romanian culture, which are recommended both
by the aesthetic resonance of their works and by the
overwhelming ethical significance of their writings.

In recent years, the prestigious distinction of Doctor Honoris
Causa has been awarded to eminent scholars whose very names
stand as guarantees of promoting Romanian cultural identity—
among them Virgil Nemoianu, Andrei Plesu, Norman Manea, and
Matei Visniec. Today we stand before you to reflect on the
profound lesson in moral commitment imparted to us during the
most difficult years of the communist regime. The freedom of
themes, styles, and interpretations achieved after 1989 owes an
enormous debt, we believe, to masters of the written word such
as Ana Blandiana. Her activity over time—her uninterrupted
dedication to writing in spite of the three periods in which she
was officially forbidden to publish, and despite the hardships
endured as a result of ideological repression—stands as a model
of perseverance. For a country adrift, such rare destinies offered
others the confidence to trust in their own strength: they helped
writers shape their language and forms of self-expression
without fear or the compulsion to respond to censorship; in
doing so, they inspired many authors, across generations, to
rethink, rewrite, and confront the histories hidden behind the
walls of communist prisons. Ana Blandiana herself lived and
wrote in what might be called a continuous prison—one she
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chose never to leave, although she could have done so, precisely
in order to bear witness to it, never betraying her country and
instead seeking refuge in her Native Land A4.

A Corresponding Member of the Romanian Academy since
2016 and a Full Member of the Romanian Academy since 2025,
Ana Blandiana remains an example of integrity and unwavering
solidarity with the principles upon which she has built both her
life and her work. Today she is deeply respected by public
opinion in Romania and abroad for the exceptional merits she
demonstrated during times hostile to the very idea of freedom—
both through her literary and journalistic activity, and through
her exemplary civic engagement and the consistency of her
decisions in confronting an oppressive system that would mark
her entire existence.

Born on 25 March 1942 in Timisoara, she adopted a
pseudonym that would come to shape some of the themes and
motifs of her literary work, especially her poetry. Ana Blandiana
distinguished herself through her courage to confront the
communist authorities and to make the true situation in
Romania known to the international public on Radio Free
Europe. After the fall of the communist regime, she became
involved in the struggle for freedom and contributed to the
defense of human rights as one of the founders of Romania’s
earliest civil society organizations. She has continued to
surprise us with new initiatives meant to provoke immediate
reactions—to awaken us from complacency, to disturb us, and,
as she herself expressed it, to stir “the sleep within sleep.”
Testimony to this are her own words spoken upon receiving the
Princess of Asturias Award for Literature, granted to her on 25
October 2024, during a ceremony presided over by the Spanish
Royal Family at the Campoamor Theatre in Oviedo: ,As always
when I receive an award, my very first thought goes to Plato and
the laurel wreaths he proposed for the poets who were then
banished from the Republic. My second thought has always
been for my country.”

Indeed, this genuine devotion has been, we believe, the
driving force behind the entire creative life of Ana Blandiana.
The daughter of Gheorghe Coman, a priest with degrees in Law



and Theology made political prisoner, and of Otilia Diacu,
originally from the village of Blandiana (Alba County), she
completed her secondary education in Oradea and later studied
at the Faculty of Philology of the University of Cluj (1963-1967),
where she graduated with a degree in Romance philology.
Between 1973 and 1974 she was awarded a scholarship in the
International Writing Program at the University of Iowa (USA). In
1967 she began a new stage of life in Bucharest, where she
worked as an editor for Viata studenteasca and Amfiteatru
between 1968 and 1977, then as a librarian at the Bucharest
Institute of Fine Arts (1975-1977), and later as an editor at the
Writers’ Union (1977-1979). Beginning in 1968 she maintained
regular columns in Contemporanul (“Antijurnal” or
“Correspondence”), later moving to Romania literara, where from
1974 to 1988 she wrote the column Atlas.

Her literary debut took place in the journal Tribuna in Cluj-
Napoca with the poem “Originalitate” ("Originality”), published
under the pseudonym Ana Blandiana in 1959. Her first book
was the poetry volume Persoana intaia plural (First Person
Plural, 1964), followed by the collections Calcaiul vulnerabil
(The Vulnerable Heel, 1966), A treia taina (The Third Mystery,
1969), Octombrie, noiembrie, decembrie (October, November,
December, 1972), Somnul din somn (Sleep within Sleep, 1977),
Ochiul de greier (The Cricket’s Eye, 1981), Ora de nisip (The
Hourglass, 1983), and Stea de prada (Star of Prey, 1985). The
critic Nicolae Manolescu, a leading voice of the critical
generation that championed Romanian modernism and neo-
modernism, described her in the following words: “Blandiana is
among those poets whose lineage from Lucian Blaga represents
one of the defining elements of the new lyric poetry of the mid-
1960s. [...] The tone is solemn without rigidity, and the
confession has learned from Blaga that concise reflective
impersonality which reveals in the human being above all the
thinking being.” Over time, Ana Blandiana explored other genres
as well, moving from fantastic short fiction— —Cele patru
anotimpuri (The Four Seasons), 1974 and Proiecte de trecut
(Projects of the Past), 1982—to the novel Sertarul cu aplauze
(The Applause Drawer) in 1992, and later turning to essays,



travel writing, children’s poetry, and memoir, most recently Mai-
mult-ca-trecutul (More-than-the-Past), 2023. Together with her
husband, Romulus Rusan, she also published volumes of
interviews with cultural personalities, including Convorbiri
subiective (Subjective Conversations), 1972 and O discutie la
Masa Tacerii (A Conversation at the Table of Silence), 1977.

Paradoxically for some but entirely understandable to
others, be they few, Ana Blandiana illustrates during the most
oppressive decades of communist dictatorship the case of a
writer who, once freed from the pressure and oppression of
history, has every reason to turn inward; in writing about her
inner constitution—daily and metaphysical alike—she finds the
resources to survive. Her work as a whole brings to public
attention the idea that, in those years, life itself was a form of
imprisonment and the state was a vast penitentiary. The conflict
with communist authorities, sparked by several poems
published in the magazine Amfiteatru in 1984, intensified with
the publication in 1988 of the book Intamplari de pe strada
mea, which led to a ban on publication. The name Ana
Blandiana was prohibited, and her books were removed from
libraries. In fact, there were three such bans on publication:
between 1959 and 1964, because she was the daughter of a
political prisoner; in 1985, after the publication of the four
poems in Amfiteatru (following the ban, these poems circulated
in handwritten copies and are considered by literary historians
to constitute the only Romanian samizdat); and between 1988
and 1989, after a parody of the dictator was published under
the guise of children’s literature.

Nevertheless, the reaction of literary criticism was resolute.
Upon the publication of her first poetry volume in 1964, George
Ivascu wrote in Contemporanul: “Marked by a clear stamp of
originality, Ana Blandiana’s poetry |[...] defines itself with a truly
Rimbaudian boldness, through a grave and authentic
transfiguration of ideas, through a lyrical vibration that is
almost always surprising in its depth, and through an inner
sincerity of thought.” All her volumes were received with critical
acclaim, and throughout her career Ana Blandiana received
numerous prestigious awards, including the Romanian Writers’



Union Prize for Poetry (1969), the Romanian Academy Prize for
Poetry (1970), the Prize for Children’s Literature (1980), the
Bucharest Writers’ Association Prize for Prose (1980), the
International Gottfried von Herder Prize (1982), and the
Bucharest Writers’ Association Prize for Prose (1982).

To start with, Ana Blandiana is defined by the vocation of
inner lyricism, which also transpires in public readings and in
any direct encounter with reality. Her poetry testifies to those
truths that still cause us pain and about which we often feel too
little has been said, written, or interpreted with full
responsibility and maturity—for even today we find ourselves
confronted with the sad recurrence of unwanted historical forms
and manifestations which, unfortunately, continue to taint our
experience. Among the critics most attentive to a symbolic
reading of her poetry—thus not entirely through the lens of
autobiography—the academician Ion Pop, in Poezia unei
generatii (Cluj-Napoca: Dacia, 1973), described her work in the
following terms: “The poetry of Ana Blandiana in Calcaiul
vulnerabil constitutes an essentialized discourse, the equivalent
of an austere attitude, displaying the rigidity of a tragic hero.
Disconcerting in its simplicity, it communicates through a very
clear outlining of ideas in a space almost cleared of metaphor.
Removing any obscurity, the poet stands alone before the idea,
and it seems that her sole endeavor is to empty the stage so
that, within the room created, the message may sound freely.
The best poems give the impression of an idea that identifies
itself with a voice, sufficient to make it convincing: the idea itself
becomes an ‘originating space,” achieved through the rhythmic
elevation of its restitution. The metaphor is no longer an
ornament of conceptual discourse but, when present, it merely
marks a sort of symbolic situation from which intellectual
meaning grows organically.”

From this point onward, all the volumes signed by Ana
Blandiana speak of resistance and nostalgia, of the need to
adapt out of love, but also of an unhealed longing: the longing
for a sense of well-being associated with home — a home linked
to the family matrix, to childhood and the experiences of
adolescence. It is a longing clothed in white — a leitmotif of the



volumes published before the Revolution —, or one that can be
measured only by the power of snow, offering a vision of the
world that is not always comfortable, but rather Socratic: one
that sows doubt and demonstrates that it is better to ask
questions and refuse silence than to fall prey to the great sleep
that can destroy nations, erase memory, dispense with reason,
and push humanity into chaos.

The poet continues to wrestle with such contradictory states
in the volumes published after the Revolution of 1989,
particularly in those closest to her heart which engender a
perpetual ars poetica, such as Patria mea A4 (My Homeland A4),
2010. Here Ana Blandiana seems to summon once again the
forgotten meaning of those fleeting arches that bear beauty,
challenging it to emerge despite the digital worlds in which she
is now bound to live. After Arhitectura valurilor (The
Architecture of Waves) in 1990, Soarele de apoi (The Sun
Hereafter) in 2000, and Refluxul sensurilor (The Reflux of
Meanings) in 2004, there followed Orologiul fara ore (The Clock
without Hours), 2016, Variatiuni pe o tema data (Variations on a
Given Theme) in 2018, and most recently Se face liniste in mine
(Silence Settles within Me) in 2024. Returning to this verse—
harsh, incisive, and bearing the force of an irrevocable verdict—
throughout several recent volumes, Ana Blandiana finds herself
today in the full strength of her creative powers, yet she prefers
silence, the only force capable of planting the seed of
understanding amid a generalized clamour. In her own words,
“so much is spoken that the role of poetry has become that of
restoring silence.” Her entire post-revolutionary literature thus
stands under the sign of a resolute return to the self and of
those long, revelatory silences reminiscent of Blaga: “From time
to time silence settles within me / as though history had
stopped,” writes the poet. “It is like an immense light / over an
endless plain, / a mixture of joy and fear / as if before God. / I
know it only lasts a second, yet I feel / that it could be forever
like that / if I had the strength / to leave convinced that I will
return, / as birds depart / every autumn / toward their
afterlife.”



In prose, Ana Blandiana takes refuge in the realm of the
fantastic, as though sensing that illusion was the only escape
path from the concentrationary universe that had begun to take
shape at the time of her first volume of short fiction, Cele patru
anotimpuri (The Four Seasons) in 1977, and which would reveal
its fangs even more sharply in 1982, upon the publication of
Proiecte de trecut (Projects of the Past). The author masters the
short story form and knows how to create the element of
surprise necessary to hold her audience just as captive as her
protagonists find themselves to be. Several critics, from Ileana
Malancioiu to Tania Radu, have carefully examined the moment
when the premonition of something unusual begins and the
narrative enters the realm of the mysterious. In this way the
prose writer persuades the reader that—despite the distinct
perspective from which she views things—she will facilitate
entry into the real world of her imagination. It also offers
reassurance that the fantastic does not arise from an inability to
portray truthfully the surrounding environment. In the end, she
does not abandon the reader within the world of her dream,
where it would be difficult to find one’s way; instead, she
assumes the risk of taking the reader back to the ordinary space
from which they knowingly followed her. Thus, the reader
becomes not only a companion of the dream—or nightmare—but
also a companion of the awakening.

After the Revolution, the publication of the novel Sertarul
cu aplauze (The Applause Drawer) produces a magnetic
attraction. A metanovel in fact, this work is itself an art of
escape: the novel of Alexandru Serban, a writer harassed by the
Securitate and later confined in a re-education facility, emerges
from the novel written by the author of the narrative itself—
another Alexandru Serban, living in a similar, partly voluntary
isolation somewhere in the Danube Delta, where he attempts to
write and where he observes closely a world that he chooses to
render in literary and parabolic form in his manuscript. Finally,
the novel-within-the-novel-written-in-the-Delta opens directly
from the journal of Ana Blandiana, a recording of events and
reflections simultaneous with the writing of the novel. We thus
move onto another plane of reality: the house at Comana, Mr.



Romulus Rusan, the Securitate car that guarded their entrance
at the end of the 1980s, real friends, betrayals and
abandonments, the spasms of writing. The three narrative
threads unfold distinctly and without confusion. The ending
brutally shatters the frames and imposes upon each narrative
strand the violent eruption of a disintegrating reality, in three
manifestations: the Danube overflowing with murky waters;
three secret police agents who break into the fiction and enter
the life of their author; and a prose writer who attempts to help
her own characters and finds herself compelled to take refuge...
in poetry. The final lines of the novel repeat a short poem that
also featured earlier in the text and contains one of its essential
reading keys:

“Every flight is a flight away, / Every escape a defeat, / And
yet, and yet, / Save yourself, angel. / Every flight from an angel
/ Is a flight from heaven, / And yet, and yet, / On a wing of
meadow...” Ultimately, Sertarul cu aplauze is a novel “about the
impossibility of escape, about getting used to captivity, and
about solitude.” (Tania Radu, Despre fuga imposibila, in
Bucurestiul Cultural, nr.1-2, 2005)

In real life, however, departure and renunciation have never
defined Ana Blandiana. In December 1989, Romanians were
excited to learn, live on Romanian Television, that she was a
founding member of the National Salvation Front—although her
consent had not been requested. After the first governing
council convened on 27 December 1989, she was offered the
position of vice-president, which she declined; a month later she
resigned from the Front altogether, in response to the violence
directed against the opposition and the decision of the CFSN to
become a political party. Her name remains associated with a
lesson in moral integrity that we all needed, and will continue—
drawing on unexpected resources—to become associated with
the struggle against imposture in all its forms, thus
demonstrating that freedom of expression and personal
conviction are never negotiable. In April 1990 she participated in
demonstrations organized in the University Square, and in
November of the same year she became one of the initiators and
founders of the Civic Alliance, which she led between 1991 and



2000. In January 1993 she proposed to the Council of Europe
the project for the Memorial to the Victims of Communism and
of the Resistance at Sighet, achieved with considerable personal
sacrifice and effort and which, over time, has become an
international landmark of anti-totalitarian resistance. In 1994
she founded the Civic Academy Foundation, a non-
governmental organization that she continues to preside and
which administers the Sighet Memorial.

The hidden layers of this extraordinary biography,
consistently defined by faithfulness to one’s own principles, can
be uncovered today in Ana Blandiana’s essays and, above all, in
her memoirs. “When, on the evening of 31 August 1988, I
learned that once again I would no longer be able to publish and
decided to begin a meticulous diary of this new period of my life,
it was clear that the pages I would write were not intended for
publication but, rather, that they would replace it. It would be
difficult to say exactly how, but what I felt was that a void was
coming against which I could try to defend myself by describing
it, by not allowing it to pass into nothingness. Perhaps,
subliminally, I assumed that this description might one day be
useful...” These are the opening words of Mai-mult-ca-trecutul
(More-than-the-Past), a diary that exhales the suffocating air of
probably the most difficult period of the Ceausescu dictatorship.
At its launch in 2024, the diary caused space—and perhaps
time itself—to expand at the Gaudeamus Book Fair in
Bucharest in order to accommodate all those eager to discover
it, and also brought the author the coveted “Book of the Year”
Prize awarded by the journal Romania literara.

Mai-mult-ca-trecutul is a formidable Janus-faced work, in
which the plurisemantic dimensions of confessional literature
seem to compete with one another. At times they present the
diary as a written expression of the self, at others they make
reference to the travel memoir, illustrating a true “art of escape,”
as Ana Blandiana herself called the journeys she was sometimes
forced to make between Bucharest and Oradea to visit her
mother, or from Bucharest, where the 1977 earthquake
destroyed the apartment where she was living with her husband
Romulus Rusan, to their modest house in Comana.



This flight is understood as the only possible way of dealing
with the sinister reality of the State Security and censorship,
which joined forces to produce the reprehensible acts that
caused the poet such profound suffering. However, the hurt
ultimately finds healing when the conventions of censorship are
transgressed. Writing in the little time available to her—torn
between household duties, harassed by so-called “colleagues,”
partisans of a guild better left forgotten—she believes in the
power of resisting the distrust systematically sown by the regime
and considers that such strength can arise only from a fully
assumed, complete solitude. For her, “congregating is a utopia,
a supporting gesture for someone or something is almost
unimaginable. We are alone, utterly alone—not only in history
as a people, but also before eternity, as human beings. That is
why, throughout our becoming, we have succeeded only in those
things that could be accomplished by one person alone.”
Moreover, Mai-mult-ca-trecutul abounds in images in which
hunger, alongside other real-life details such as the queues for
bread or petrol, becomes the unmistakable mark of moral
annihilation where physical deprivation proved insufficient.

Ana Blandiana’s book also tells the odyssey of an
intellectual family’s life—one among the millions of experiences
of those forced to abandon abruptly a path and a career
earnestly arranged at home, to begin anew elsewhere, where
only mutual affection and the stubborn determination to survive
in order to reveal the faces of historical evil served as lifelines.
Having outlived the one she cherished, listened to, advised,
confronted, and admired for a lifetime, the diarist writes above
all to reclaim the right to an affective memory able to bring the
lost one back to life—and, subliminally, her own existence
within the Romanian language. It is a life for which she was
punished, a right of which she was deprived as a banned
author, yet without which she cannot truly exist, neither here
nor beyond—for neither in the world of indifferent gods, nor
before Nietzsche’s dead God can she reclaim the final rest
offered by dwelling in her homeland, which is, poetically and
literally, a homeland of letters.
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At the end of this journey that was more bad than good, Ana
Blandiana remains the same serene presence, always
manifesting an extraordinary energy that seems to continuously
reaffirm an unwavering conviction: “For the most difficult of all
the immense efforts demanded of the creative spirit in a world
and a time such as this is the effort to look at all the evil and all
the ugliness around us with an unflinching eye, while at the
same time finding the strength to see the traces of beauty and
goodness capable of keeping alive the love that moves the sun
and the other words.”

Today Ana Blandiana stands as a prominent figure of the
European intellectual world. Over the years she has undertaken
many research and study visits to countries across the globe, as
a guest of universities, academies, and cultural organizations
where she gave public readings and lectures and participated in
conferences, congresses, and poetry festivals. In March 1990
she re-established the Romanian PEN Club, and served as its
president from 1990 to 2004, then as honorary president. In
May 1993 she delivered at the Universities of Sorbonne III and
IV in Paris a cycle of lectures entitled The Roots of Romanian
Evil and The Convertibility of Suffering. On that occasion the
German Academic Exchange Service published a trilingual,
Romanian-French—German, volume of her work. In 1997 she
received the Mihai Eminescu National Prize for Poetry and was
also elected a member of the “Stéphane Mallarmé” Academy of
Poetry in Paris. In 1998, together with Romulus Rusan, she
founded the Sighet Summer School for the youth. A member of
the European Academy of Poetry, she also became in 2001 a
founding member of the World Academy of Poetry established in
Verona under the auspices of UNESCO.

In lasi, Ana Blandiana has always been welcomed with
friendship, solidarity, and openness. Her presence here has
symbolized, for generations of artists in every field, the triumph
of those enduring values in which she has always believed,
despite the fleeting nature of ideologies and the wavering
loyalties of some of her contemporaries. Indeed, her mission of
faith has been to inspire courage and conviction among the
young, whom she values unconditionally for their trust and
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innocence and for the promising prospects they hold, shaping
the horizon of expectations for our society.

Prominent members of the lasi literary generation of the
1980s, as well as writers of the 1990s and 2000s generations,
recall with emotion and deep reverence the messages sent by
Ana Blandiana to those who had written to her at editorial
offices such as Contemporanul or Convorbiri literare asking for
advice or endorsement for their own writings. One of them, the
poet and journalist Lucian Vasiliu, a leading figure in the post-
revolutionary publishing world as director of Junimea
Publishing House, recalls: “In 1972 I was a high-school student
in the town of Barlad, birthplace of prince Alexandru Ioan Cuza.
At the suggestion of my Romanian teacher, Mihai Daraban, I
sent several poetry attempts, in the style of Lucian Blaga, to the
poet Ana Blandiana, who at the time ran the ‘Correspondence’
column in the prestigious magazine Contemporanul. I had lost
my father in the summer of 1971, the same summer when the
Party Theses were issued. The two letters of encouragement
generously written by the young and esteemed poet and
publicist gave me great confidence. From that moment on, I
devoted all my aspirations and energy to studying, reading,
literature... After the fall of the Berlin Wall, while going through
the scattered archives of my family, I discovered that my
father—an interwar village priest and temporarily a
schoolteacher—had been a fellow student at the Faculty of
Theology in Chernivtsi in the 1930s with Ana Blandiana’s
father. During that same period, Romulus Rusan’s father was a
student at the Faculty of Law of the same university. Some eight
years ago, thanks to the project Eminescu Days in Botosani and
Ipotesti, coordinated by the tireless writer Gellu Dorian, the
three of us found ourselves visiting the famous university in
Chernivtsi where our weathered fathers had once studied. That
moment has remained deeply engrained in the hourglass of
memory.”

Overall, the cultural work of Ana Blandiana should be
viewed as a panoramic image of our decades—an X-ray written
as a prayer. With noble generosity, she has shared with us
pages about childhood and its tender or harsh memories about
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her grandmother, her mother, and her father who was
investigated and deported to the Baragan; she has written about
denunciations, humiliation, and suffering, about enthusiasm,
innocence, and disillusionment, about working on construction
sites in the proletarianized city of Cluj of the time, about the
miraculous scholarship in the United States and the Herder
Prize, about a historic appointment with Suzana Gadea, about
the magical encounters with Mircea Eliade and Emil Cioran,
about exile, diaspora, and migration, about the earthquake of
1977, about George Ivascu, a student at the university of Iasi in
the interwar years, and about the journal Romania literara.
Memorable are the pages that give testimony for future
generations about cold, fear, and hunger, about the letter
addressed to President Ceausescu, about Radio Free Europe,
about elections at the Writers’ Union, about the Civic Alliance
and the dissolution of the Civic Alliance Party, about PEN, about
the Sighet Memorial and the great political prisoners, about
Eminescu, Corneliu Coposu, and about Mozart. In the words of
poet Lucian Vasiliu, who evokes the poet’s virtues of courtesy
and disinterested friendship, hers is a body of work constructed
“like a wooden Maramures church.” A good tiding.

For these reasons, by conferring the title of Doctor Honoris
Causa upon a noble personality who uplifts us through her
entire life and work, through her tireless labour as a writer who
sets herself apart to offer her community the chance to live in
freedom with a higher sense of dignity, through the courage to
speak the truth in spite of repeated waves of falsehood that
might otherwise have deafened us, the Alexandru loan Cuza
University of Iasi has the joy of honouring one of the
outstanding representatives of the post-war Romanian literary
canon. At the same time, it recognizes the virtues of a person
who has become a genuine moral landmark for the entire
academic community of Iasi and an example for our students
and doctoral candidates as they seek human, artistic, and civic
role models.
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